
September 19 - November 30, 2019

Curated by Christina Catanese

Pamphlet by Liz Jelsomine, 
Exhibitions Coordinator

The Schuylkill Center for Environmental Education

ABOUT THE SHOW
Trees are central to the lives of people and ecosystems. 
But despite their apparent strength, trees are not invinci-
ble, and many are under threat from invasive insects, 
fungi, and disease, one of the more recent of which to hit 
our area is the emerald ash borer. Since this small, green 
beetle arrived in the midwest in 2002, it has rapidly 
decimated forests of the Eastern United States, resulting 
in the death of millions of ash trees. With a 99% kill rate, it 
will sweep through our area like a wave and wipe out all 
of Philadelphia’s ash trees in the next 5-10 years. 

The emerald ash borer was first seen at the Schuylkill 
Center in summer 2018. With ash forming a significant 
portion of the Center’s forest canopy, the insect will have 
a dramatic impact on our ecosystem. For this exhibition, 
six artists used wood from several impacted ash trees on 
our property to create new works that call attention to and 
educate about this species loss. We All Fall Down: Artists 
Respond to the Emerald Ash Borer takes this unfortunate 
opportunity to make the impacts of this invasive insect 
more visible and understandable.

These artists have fashioned the ash wood in a wide 
variety of ways, like sculpture, photographic imagery, data 
visualization, site-specific sculpture, woodturning, and 
steam bending. And they touch on various aspects of the 
ash borer crises, including how ash wood has been 
historically used by people, ash borer and ash tree 
biology, and the spread and impact of invasive species 
due to human activity. Artists have a key role to play in 
spreading awareness about unfolding ecological crises 
and in helping us work through our responses to the loss 
of biodiversity, both practically and emotionally.

ABOUT THE BEETLE
Threats to the forest like the emerald 
ash borer, Chestnut blight, Dutch Elm 
disease, Hemlock wooly adelgid, and 
very newly, the Spotted Lanternfly, 
have all been introduced  to North 
America by human activity with 
devastating effects for their host 
trees. 

Tiny ash borer larvae hatch in the 
summer, and bore through the bark of 
the tree to tissues that transport 
nutrients and water up and down the 
trunk. As the larvae feed, they etch 
into the wood and create what are 
ironically called galleries, which 
disrupts the tree’s flow of nutrients 
and water. When mature, the brilliant 
green insect will bore out of the tree, 
leaving behind a distinctive D-
shaped hole in the bark of the dying 
tree.

Often, it is unclear what to do about 
the invasive threats to trees and 
forests, with their devastating scale. 
Attempt at containment and quaran-
tine is often a first step, with chemical 
treatment and even genetic modifica-
tion as more extreme measures. For 
the ash, the story is still being written 
as the borer spreads across the 
country, but it is clear that the impacts 
are already massive. 

ABOUT THE SCHUYLKILL CENTER FOR 
ENVIRONMENTAL EDUCATION
Founded in 1965, the Schuylkill Center is one of the first 
urban environmental education centers in the country, with 
340 acres of fields, forests, ponds, and streams in 
northwest Philadelphia. We work through four core 
program areas: environmental education, environmental 
art, land stewardship, and wildlife rehabilitation. The 
Schuylkill Center for Environmental Education inspires 
meaningful connections between people and nature. We 
engage with our forests and fields as a living laboratory to 
foster appreciation, deepen understanding, and encourage 
stewardship of the environment.

ABOUT THE ENVIRONMENTAL ART PROGRAM
Our environmental art program provides opportunities to 
investigate, innovate, and interpret the nature of place. We 
incite curiosity and spark awareness of the natural 
environment, through presentations of outdoor and indoor 
art. Working collaboratively, we support artistic investiga-
tions of our environments and create spaces and opportu-
nities for artists and audiences to creatively engage in 
ecological issues.
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Nancy Agati
Laurie Beck Peterson

Anthony Heinz May
John Kuiphoff
Brian Skalaski
Janine Wang



NANCY AGATI
Nancy Agati takes inspiration from the ash borer’s initial 
arrival in the United States via packing material. She 
created sculptural shipping crates that contain the 
dramatic paths of ash borer larvae and a graphic carved 
map of where the insect has spread in the United States. 

JOHN KUIPHOFF
John Kuiphoff drilled 200,000 holes in the shape of an 
ash tree into a milled ash lumber panel. This number 
represents the number of ash trees in Philadelphia that 
will die as a result of the infestation, which helps viewers 
visualize data that can be difficult to comprehend. 

LAURIE BECK PETERSON
Laurie Beck Peterson has documented the changing 
Schuylkill Center forest since early spring, photographing 
ash trees and transposing cyanotype versions of the 
images onto ash logs on the trails and in the gallery. 

ANTHONY HEINZ MAY BRIAN SKALASKI

JANINE WANG

Anthony Heinz May created a site-based sculpture from a 
standing dead ash tree that appears now to be pixelated, 
calling attention to the relationships between humans, 
nature, and technology.

Brian Skalaski’s steambent wood installation in the gallery 
alludes to the life history of ash as a pioneer species. 
Utilizing this centuries-old technique evokes the past, 
while the forms depict natural elements like leaves, 
seeds, and cocoons that allude to transformation and new 
life. 

Janine Wang created woodturned handles from ash wood 
designed to perfectly fit a human hand, building connec-
tion between species. They invite a sense of intimacy, 
tangibility, and human history to the ways in which our 
species has interacted with the ash.
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